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FPIe—6: TRA <IN & fo=a &1 NI g Fived &I [qeaRoT
o @, PR, FrF g, Rracer, f[AWEHRN Ud geddfEdr o HeRom a2
TOB0 HARER Td IdI=s AT SIGHR BT Holl—(ada |
o WIRIA, Holl Ud AFGUSRA @& Ul Uredred QRii-e—dd : @iel, 3R],
dIe, TNl WTUF BIeR, TIORCH, hid, Fdrdddel, IoR — Joid oliR,—
IS |
SHI—7: IR Foll, FATGR T RFEFGA & JMdN $es : 79, Pie, T4, JIRHS
BT BT TG D el
SHIS—8: YRAT 3MYFd forFAdmalr wT yRYeY
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IR & A= el § bl §J dol—alled, AN TR Ud BRI
& AR INTE &1 FAT—IF—THBTA hell OB -
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U.P. HIGHER EDUCATION SERVICES COMMISSION, PRAYAGRAJ

Syllabus
ART/DRAWING & PAINTING

(Subject Code-20)

UNIT- I : General Characteristics and the Foundations of Visual Arts.

» Fundamentals of Visual Art.

» Importance and the Components of Pictorial Composition.
Inter-relationship and the Classification of Arts.
Six Limbs of Indian Painting

UNIT- II: Materials and Methods in making Painting, Mural, Textile Design and Printmaking.
* Traditional and Modern Mediums .
» Inventions, adaptations and development of the mediums and their use.
* Application of different Materials and Methods.

UNIT-III: Modes of Traditional and Modern Techniques, Processes and Procedures used in
making, Painting, Murals, Textile Design and Print Making.

UNIT-1V: Relevance of Indian as well as European Pre-Historic Paintings and the glory of
Indus Valley Civilisation- A study in formal and stylistic aspects.

UNIT- V: Conventional and Stylistic aspects of Ajanta, Bagh and later mural- traditions, and
Pal, Apbhransha, Kashmir, Deccan, Rajasthan, Mughal , Pahari and Sikh painting.

UNIT- VI ; Relevance of the study of Indian Aesthetics: the concept of Beauty:
o Dhvani, Alamkara, Chitra Sutra, Chitra Lakshnan, Vishnu Dharmottar and
Brihat-Samhita, and Thoughts on art , of A. K. Coomaraswamy and Ravindra
Nath Tagore.
» Western approach to Beauty, Art, and Aesthetics :- Plato, Aristotle, Kant, Hegal,
Shopenhaur, Tolstoy, Croce, Clibe Bell, Roger Fry, Sussane Langer, Freud,
Herbert Read.

UNIT-VII : Landmarks of Art ,Artists and the Painting in Europe:- Egypt, Crete, Greece,
Early Christian Art, Byzantine, Early Renaissance, High Renaissance, Gothic,
Baroque, Rococo, and Romanesque.

UNIT-VIII : Background of Modern Painting in India :- Company, Raja Ravi Verma, Bengal
Revivalism and Early Modernists, Progressive Art Movements in Delhi, Bombay,
and various art-movements, medium and styles and individual artist’s
contributions in different regions.

UNIT-IX : Art, Artists and the Development of Modernity in the West during 19th and 20th
century, With reference to various movements, styles and individual artist’s
contribution in different regions of Europe till the Contemporary period :- Neo-
Classicism, Realism, Romanticism, Impressionism, Fauvism, Cubism,
Expressionism, Dadaism, Surrealism, Futurism, Abstract Art, Pop-Art, Op Art
and Super Realism.

UNIT-X:  The significance of the study of Indian Tribal, Folk, and popular Arts and Crafts,
from the point of Form, Technique, Contents and Concepts.
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