U. P. HIGHER EDUCATION SERVICES COMMISSION, PRAYAGRAJ

Syllabus
MUSIC (VOCAL)

(Subject Code-25)

1. Technical-Terminology :
Nada, Shruti, Swara, Grama-Moorchana, Jati, Raga, Tala, Tan, Gamak, Gandharva-Gaan,
Marga-Deshi, Giti, Gaan, Varna, Alankar, Melody, Harmony, Musical Scales, Musical intervals,
Consonance-Dissonance, Harmonics.Western and South Indian terminology and their
explanation, Drone, Alpatva-Bahutva, Abirbhav-Tirobhav, Kirtana, Jatiswara, Pada, Swarjati,
Ragmalika, Tillana, Nyasa, Ansa, Gitinatya, Nritya-Natya, Baitalik, Varsha-Mangal,
Basantotsav, Gita-Bitana, Swara-Bitana,

2. Applied Theory :

Detailed and critical study of Ragas, classification of Ragas, i.e., Jati Gayan, Grama Raga
vargikaran, Mela Raga Vargikaran, Raga-Ragini Vargikaran, Thata Raga Vargikaran, and
Raganga Vargikaran, time-theory of Ragas, Application of melody and harmony in Indian
Music, Placement of Shuddha and Vikrit Swaras on Shruties in ancient, medieval and modem
period. Detailed knowledge of prevalent talas of Hindustani music, knowledge of tala
Dashpranas and tala, detailed study of different layakaris viz, Dugun, Tigun, Chaugun, Ada,
Kuada, Viyada and method to apply them in compositions.

Tagore’s treatment of Hindustani ragas and raginis, elements of Hindustani classical music,
Karnatak music, Western Music, Music from other provinces, folk music and Kirtan of Bengal
and their influence on Tagore’s treatment of ragas.

3. Compositional Forms and their Evolution :
Prabandha, Dhrupad, Khyal, Dhamar, Thumri, Tappa, Tarana, Chaturang, Trivat, Ragmala,
Vrindagana, Vrinda Vadan, Javeli, Kriti, Tillana, Alap, Vamam (Pad Vamam and Tana
Varnam), Padam, Ragam, Tanam, Pallavi, Gita, Varna, Ragamalika, Narvallu, Swara Kalpana
{Manodharma Sangeet), Divyaprabandham.
Main Forms of Rabindra Sangeet.
History of Music of Bengal.

4. Gharanas and Gayaki :
Origin and Development of Gharanas in Hindustani Music and their contribution in preserving
and promoting traditional Hindustani Classical Music. Merits and demerits of Gharana System.
Origin and Development of Gharanas and their contribution in promoting traditional Indian
Classical Music, merits and demerits of Gharana system.
Study of the traditions and specialities of different gharanas in vocal, music. Desirability and
possibility of gharanas in contemporary music.
Guru Shishya parampara and different styles of singing and playing in Karnatak Music.
An overall survey of Rabindra Nath Tagore’s musical creativity, tonal and rythmic varieties of
Tagore’s musical compositions including his own experimental variations. Periods and phases of
Tagore’s musical compositions (Chronological order may be maintained)
The Cultural atmosphere of Tagore’s family (Pathuriaghata and Jorasanko, Calcutta) Thematic
variations of Tagore’s Music: (Puja, Swadesh, Prem, Prakriti, Vichitra, Anusthanik).

5. Contribution of Scholars to Indian Music and their textual tradition :
Narad, Bharat, Dattil, Matanga, Sharangadeva, Nanyadeva and others. Lochan, Ramamatya,
Pundarik Vitthal, Somnath, Damodar Mishra, Ahobal, Hridaya Narain Deva, Vynkatmakhi,
Sriniwas, Pt. Bhatkhande, Pt. V. D. Paluskar, Pt. Omkarnath Thakur, K. C. D. Brahaspati, Dr.
Premlata Sharma and others.
Study of ancient, medieval and modern treatises in like Bharat Natyashastra, Brahadeshi, Sangeet
Ratnakar, Sangeet Makarand, Sri Raga Tatva vivodh Saundary Rasa Avam Sangeet Abhinav
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Geetanjali Part I, II, III, Bhartiya Sangeet Ka Etihasik vishleshan, Pashchatya swarlipi Padhati
awam bhartiya sangeet.

Contribution of prominent Karnatak Scholars, composers and performers and their medieval and
modern period such as Ramamatya, Vyankatmakhi, Tyagraja, Muttu-Swami Dikshitara, Shyama
Sastri, Prof. Sambhamoorti, Subbulakshmi, Balmurli Krishnan

6. Historical Perspective of Music :
A study of the historical development of Hindustani music (Vocal), Karnatak Music and
Rabindra Sangeet in ancient, medieval and modern period, Western staff notation and
comparison between Hindustani and western notation system.
Contribution of Western Scholars to Indian Music.

7. Aestheties :
Its origin, and views of western philosophers : Principle of aesthetics and its relation to Indian
Music and importance in India music views of Indian scholars our aestheties.
Rasa theory and its application to Indian Music.
Relationship of Musical aesthetics and Rasa in Hindustani Music (Vocal)
Interrelationship of Fine Arts with special reference to Rag — Ragini Paintings, Dhyan of Ragas
and others.

8. Instruments / Dance :
Origin, evolution, structure of various instruments and their well — known exponents of
Hindustani (Vocal) and Karnatac Music. Importance of Tanpura and its Harmonics.
Elementary knowledge of Indian dances like Kathak, Bharatnatyam, Kuchipudi, Oddissi,
Kathakali etc.

9. Folk Music :
Influence of folk music on Indian Classical Music. Stylisation of folk melodies into ragas.
Popular folk tunes and folk dances of Hindustani, Karnatak and Rabindra Sangeet, such as Baul,
Bhatiyali, Lavani, Garba, Kajri, Chaity, Maand, Bhangra, Gidda, Jhoomar, Swang, Pandawani,
Amar — Praner Manush Acchhe Prane, Amar Sonar Bangla, Kirtan, Sari, Rai Beshe, Jhumur,
Karakattam, Kavadi Attam, Villuppattu and other prominent folk forms.
Analysis of the elements of Hindustani folk music, Karnatac folk music or South Indian folk
music and Rabindra folk Sangeet or folk music of Bengal and the elements regarding their
interrelationship.
General Study of the Folk Music of various regions of India like Uttar Pradesh, Rajasthan,
Haryana, Punjab, Maharashtra, Gujrat,Chttishgarh, Madhya Pradesh, Bihar.

10. Music Teaching and Research Technologies :
Bhairav, Yaman, Bhairvi, Khamaj, Bihag, Shuddha Kalyan, Shuddha Sarang, Ahir-Bhairav, Nat
Bhairav, Pooriya, Marwa, Sohani, Basant, Paraj, Jog, Maroo Bihag, Pooriya Kalyan,
Bheempalari, Jaunpuri, Todi, Multani, Darbari, Adana, Miyan Malhar, Bahar.
Guru Shishya Parampara, Sangeet — Sampradaya Pradarsini and the institutional system of music
teaching with reference to Hindustani and Karnatak Music.
Utility of teaching aids like electronic equipments in music education with reference to
Hindustani, Karnatak music and Rabindra Sangeet.
The methodologies of music research, preparing synopsis, data collection.
Study of interrelation between textual and oral tradition.
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qiadshd (SYLLABUS)

NG RUIRE))
(v Ppre—25)

1. IIRIY® IregTaety :
qre, g, WR, UH—gEA, S, I, G5, O, THE, TEd—TE, "—ael, Wi,
TE, 99, PR, HAIS!, BHEAI, TWR—UWH, TOR—II<NI, ddre, fddre, IuweR,
I U Heifed JIREINSG eeraell vd I9@T guf[, w@Ra (@R, siedw—dgd,
Mfaia—RRME, ®kiA, SN, U8, TOR—SI, IETATTG!, o™, =4, 8fr
qRATR®  ereaTdett, MftAea, TI—A1cy, daield, Iu—HTd, Ia=<cad, Hafadm,
TR—faar |

2. TS TR
AT BT I T [AeelVuTeHs e, I &l aufihRol, Sl e, JTH—R0T
THROT, HA—RWT GHTHROT, IO GBI, AT, aTﬁ?WUTQEf?PTﬁT
RO, AT H FHI—agT, AR G H HAS! Ud 8l BT UAnT, Ui,
He qAT JAYH BTt H S W Ye—fdda wRi BT I |
fegeam wifia & y=ferd arell &1 faga 9, 91 & <9 Ui, drell &l fawga
Jegd, fafr= e Ra—gE, favE, A, o, forre, f[ure @ S e fGares
UART gl favgd S |
SR gNT fE=gedil TR &1 9anT, Regedl ey Wil & dd, $icd
i, Tt S, A=t gl @1 S0, olie I iR ST 6T Bk Ud SR
@ IM—UINN H BT Y99 |

3. g f3urg qorr S+t B faor :
Ug, gue, i, ¥R, GHYI, W, XM, AN, Ee, e, g,
Je—ared, Waell, Hid, e, e, goiq (Ge—av Td dM—duiF) UeH, IR,
T, Yoordl, fid, of, IFT—A1ferd!, “NTad, FaR—dea A/ |i1a), Seade=H |
= i @1 7=y e |
Tl 61 AfIfde gioer |

4. BRI :
ferged =l Hd & =l @1 SE IR e (@ uRaRs B Eifild &l
Ofer T ERETOT | BRIl BT INTE | Rl Ugfd & U |
TRIA & U ORI BT 3gg4 | g9 |d H 8RN B Maegdd] o Fdaa] |
Felcd T B T AR ared & i1 Afer AR & —Rrs oew |
s SR & AEifde goid &1 98Ul JdeTol, SR & AR(ifae Taamsll o
ERTA® T4 T d fafoera] (S9a fol warmee fafaerdansi |fzd) |
SR & YRAR &1 HEg(ad dERvl (WRRRTEE U SIRMHI®], HeldhdT), SR i

& [AvawRe fafdea] (qon, w@awr, W, uaid, @, Sgsiiee) |

5. MRAT G & RS BT RSN UG S0 ARATHSD IRAER]T :
IR, ¥Rd, Tfcdd, AV, TRITed, AFIed U4 31 | g, IHM, Jsdia faced,

AT, TR f#8, SElEd, gedAREU <d, Fhcqdl, SNaN, U0 AETs, o
fas] AR IR, U0 IHGRAT SIgR, HO0SI0 gewdd, TI0 YA IH |
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T, AEABTA T IMYId Tfi—wRd AT, geaqell, Hd Yoy, Hifld
HepRwe, M dcd fddrg, Aied—<d g i, offda Idistell 9T 1—2—3, 9IRd
I &1 UfcreTiie fageryvr, ureEe RIS ugla va wRd i |

AR U4 SMYMddIed & dedicd Wid & W AN, JAFBRI Ud Haueeid
BRI BT NG | A, Ahcqdl, ANRNS, Je&ar dfEfay, M emE,
AR FRIFf, GeATeredl, arel guell HOH

6. Fid & ViaeRie uRvey ¥ :

U, He Qd MYfdhdTd H el W (®0), dHlcd |, Ydiva Wi @
vferRe faerd |

U R Ugld &1 giie ug fRgwr wRAU ugld 9 S|al e,
ARV Ud greared fdgrl & Ad

7. ASIATA :

A B I, Aiedees & M@ Ud ARG S § W |
9 g vd IRd Sg ¥ Wied &1 78 vd 9RA™ fagHl & 9d |
ferge ™l il Hivad g 9 &l & Ud Y

AT o, *T e, dIferd detell & URaRe Tw=T &1 e |

8. dre1/

qrell Ud 3= urdl & o 61 Feddq

ErgEIMl TAT Slcd W (TTIH) ST ATURVT TAT 94 Y& &4 dlel ared Sds!
Icfcd, faemrd der S6 Guig HeTdR | YRl T SHS SUER] 6T 8 |
YR T B AR STDHRI: Heefdh, IA-ead, hargel, fedl, werafa afe |

9. e G :

10.

ARAT GId Nl Gid &l Wﬂ_c{l At T &1 AT H ot gRadd |

Yds e, |'5rgm|~1| qAqT Blch AT bl g,uwcg Ald g Ud Ald I JAT
], AATeHl, e, IR, Holl, ddl, qis, ATl [Igar, SR, R, qvsan!,
IR YTV AW 3T Y01, MR WAAR GRTAT, Hic, FRI, 03, 2, SR, HRBCH,
darsisiced, fdegquieg aur 3= g e e |

gl did Wd, dlcd did dd Aar <ferll did |ig a9 s $ia
AAT A & Alb G H T AR Pl G9IMAd 3 dld BRI U9 Tl Dl
faeTeoT |

TRA & A= 9= & olie g &1 AE= ey 9 Uy, Yo, fI8R,
g0, USTd, HENTE, ORI, BUTe, Jed Yael, e 3Mfe |

i Rweror 16 o daie

e YT &1 fORId eaa—aRa, I8, 9Xd1, @A, 98T, g DA, Yg W,
AfER ARa, qedvd, YRyl dREl, HIgHl, ¥, U, SN, A8, YRAT dedr,
A, SIFY, Arsl, Jod, RN, ISl MR, 981 |

TH—RS URERT, G ey yeiRe, R aor waics | @ ded #
ERATTT T f2reror |

fRrgedl a2l $lcd RMerr & ded # selagl=ie I3 vd R 4 ygad & o
qrell WeTdd AT & TANTHE], Hed Td ITARIT | |

i § Y & i HEfuwT, AT Hehal |

ITEITHS AT AIRGH TRART BT HHId H I |
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