P SR U9l STaa} BT 9ar AT, gTAanRrs

qIedshd (SYLLABUS)

T (qgen)
(v dre—27)

1. GIRHINS el
qre, 4fd, WR, S, W, drd, THB, 997, JABR, HeAlS!, B, TR—AWD,
gaare, ¥R/ a9 9EiRd uvard Ud dAcd NGNS el Td
S®! 0, T, gUe, Ee, gAR, T, T, IR |
qaret, A, |A, faEnT, drell a1 W™, @rell, &9, did, oI, Al AT Sfrad,
fow, fee (@HeR ©d 9gw), dic, Yo, A, o, <, S, UINHNRI, BT,
Ue], &Sl A1 AN, [, §Ued—Td, fduedl—Td, dved—d, T, e,
TA—HRIGT, THSI, WA I WY, THAR, RV IEHER, B dHER, HHTCH
ECR
Tl @ TS UHR, WA Ud 3@ YHR

2. TANTAS T
femgwaril ifia § waferd el &1 fawgd S, a7 & 0 Uon Ud Ui Bl
& AR TN <2 ATl @ =, [derg FEie @ e Rigi<, 9@eR Id, 9HaR
URA, 9Tl & 9 UMV & Hew H gl Ud delicd dlell &l [awd 1eudH,
a1 SrEeTRA—gA, o=, =g, 3frs, gare, fdere vd Ty el &
farcas ganT wHfed fasgd SHaN |

3. ThaR b YA Rigid :
IR ThaR, BYATSIN TFhIGN AT TFhIGR Ud AISdh]
drel a1 & Rigrd

4. ORI SR 91T
[RrgedMT Wid H BRMEI &1 I AR [J6Td v URWRE f2=geml il
DT AT AT RV H BRAl B HEANT | TRAT Yghd & U3l |
q9ell & YgE ORI BT JedgE | daArd G H ERMED Bl ATaRadSalr aei
AT |
fafi=T 2Afern 3R -1y uRART |
dgell @1 Sdfcd Td fdJbrd, daT &1 a1l Ud =xTT |

5. RA T ® IS BT AT T SHB] IRAAHP IRART ¢
FhcHY!, LA, Yo HIaEvs, Yo 10410 Tofwh |
ST AT WG G, HEIdield T AEYfTh TA—ARA AT, G
I, IRAT T | a1 IR U, J1fF9d aTel Hosl, MRA™ §3d a1l U9
= YR | UTEH, HeF UG IMYfTeh BTl & IAael arell & fI29s S, B,
g, W T4, ¥o BAufa g, 9o’ ot A, S0 IEHe OF R,
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GORITHAT AT, YofheM #eRTS S0 3eelREl WM, U0 JRI TAdedhR, J0 S
§®I;I NS |

qaAT H daar vy R e As@yul gxael 1 e, AR |id are,
RO ATl &l ARAT {3399 a1 $IY WRaEsl g ddel & BRI 9 URERE,
dael @ Iaf, fderd 9 are Aferi, ddel, daeli—arg weofl 3R I

6. IS :
Aredems & g Td 9RAY Sa 9 9w | 39 g 1 aRd™ S
H 3D YANT | GIAANT Bl o1 fawqe 3rea |

7. @19l
fergedr il | § Ugad 8N dlel d1e, I9dl Idfd, fderd dur guiig
BHATPIR |
fege N Wfiq & aref &1 a¥ oo |

8. ol 91 :
TRA Gd R dle FHd &1 g491d |

9. YT fReror vd oy qHID ¢
G RR1gor & Hed H gelagri=ie 31 Ud REor § g bl S arell 9eRid
AT BT YIRTTIHBAT |
IS MT B 3T GNP, IR Hhad, 899 &R, Uoide Rard
e, el T gdl, A gl offe 9 wRied wng fAffr sierar @
grfafer |

10. =1 TTell 1 fawqa g
AT, $IUdlel, ®Uh, Yoldlel, TRGAMA, Udhdlel, ], ©HR, QUzdl,
JATSTARATA, STGNT, HExdl, ®a, Udd N, o, Rrax, 984, fadarst, N,

TIdl, g9 AN, BRIEY |
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U.P. HIGHER EDUCATION SERVICES COMMISSION, PRAYAGRAJ

Syllabus
MUSIC (TABLA)

(Subject Code-27)

1. Technical-Terminology
Nada, Shruti, Swara, Grama —Jati, Raga, Tala, Gamak, Marga — Deshi, Gaan, Varna,
Alankar, Melody, Harmony, Musical Scales, Consonance — Dissonance, Western and South
Indian terminology and their explanation according to taal, Uthan, Peshkar, Kayda, Rela,
Laggi, Ladi, Farshbandi, Tala, Laya, Matra, Avartan, Vibhag, Sashabda Kriya, Nishabda
Kriya, Theka, Saral Gat, Adi Gat, Chakradar Gat. Prabandha, Dhrupad, Khyal, Dhamar,
Thumri, Tappa and Tarana.

2. Applied theory
Detailed knowledge of prevalent talas of Hindustani music, knowledge of tala Dashpranas
and Marga and Deshi talas of ancient period, the original principles of making Tihai,
Chakradar Paran, comparative study of Hindustani and Karnatak tala system with special
reference to ten pranas of tala, detailed study of different layakaris viz, Dugun, Tigun,
Chaugun, Ada, Kuada, Viada and methodically to apply them in compositions.

3. Principles of composing Chakradar (Sadharan, Farmaishi, Kamali and Nauhakka)
Principle of “Taal Rachna”

4. Gharanas and Baj
Origin and Development of Gharanas in Hindustani Music and their contribution in reserving
and promoting traditional Hindustani Classical Music. Merits and demerits of Gharana
System.
Study of the traditions and specialities of different gharanas and Baj of Tabla. Desirability
and possibility of gharanas in contemporary music. Importance of Guru Shishya parampara.

5. Contribution of Scholars to Indian Music and their textual tradition
Narad, Bharat, Dattil, Matanga, Sharangadeva, Ramamatya, Pundarik Vitthal, Somnath,
Ahobal, Vynkatmakhi, Sriniwas, Pt. Bhatkhande, Pt. V. D. Paluskar.
Study of ancient, medieval and modern treatises in Percussion instruments like Bharat
Natyashastra, Sangeet Samaysar, Radha Govind Sangit Sar, Madrul Mosiqui, Bhartiya
Vadyon Ka Itihas, Sangeet Shastra, Bhartiya Sangeet Mei Taal aur Roop, Abhinav Tala
Manjari, Bhartiya Sangeet Vadya, and other treatises. Contribution of various Scholars to
percussion instruments like Kudau Singh, Bhagwan Das, Raja Chatrapati Singh, Pt. Anokhe
Lal Mishra, Ahmadjan thirakwa, Pt. Shamta Prasad, Pt. Kishan Maharaj, Ud. Allarakha
Khan, Pt. Suresh Talwalkar, Ud. Zakir Hussain etc.
Study of important book of Tabla in present time
Bhartiya Sangeet Vaddhya , Bhartiya Taalo ka Shastriya Vivechan, Taal Kosh, Pakhawaj
ewam Tabla ke Gharane wa Pramparayen

6. Aesthetics
Rasa theory and its application to Indian Music. Relationship of Musical aesthetics and Rasa
to Hindustani Music. Study in detail the musical used Chhand

7. Instruments
Origin, evolution, structure of various instruments and their well — known exponents of
Hindustani Music. Classification of Instruments of Hindustani Music.

8. Folk Music
Influence of folk music on Indian Classical Music.
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9. Music Teaching and Research Technologies
Utility of teaching aids like electronic equipments in music education.
The methodologies of music research, preparing synopsis, data collection, field work,
writing project reports, finding bibliography, reference material etc.

10. Detailed study of the following Taals :
Teental, Jhaptal, Rupak, Sooltal, Chartal, Ektal, Teevra, Dhamar, Deepchandi, Asa chartal,
Dadra, Kharva, Rudra, Pancham Sawari, Laxmi, Shikhar, Brahma, Tilwada, Jhoomra,
Pashto, Badi sawari.
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